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A tragedy, then, is the imitation of an action
that is serious and also, as having magnitude,
complete in itself; in language with pleasurable
accessories, each kind brought in separately
in the parts of the work; in a dramatic, not in
a narrative form, with incidents arousing pity
and fear, where with to accomplish its

catharsis of such emotions. °
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Tragedy gives us an insight in to the heart of
the mystery, into nature of the evil, which is

the nature of reality and hence of the will. R
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Tragedy Calls up witness a confilict, which
arouses the sympathies and forces us to
takes sides, dispels apathy, awakens the
sense of justice, kindless thought, dilates
the imagination and throws the whole
nature into expectancy, into marching

order.®
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So the essence of Tragedy reduces it self
to this—The pleasure we take in rendering

of life both serious and true. 8
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Where apparent greatness is dimmed by

an inner greatness.. ¢

HEfs R Rt ToIe St I3 Sl [/0e AR—GIrse
GG 93 ReIT dot | R IR M1 403 15y s Greefs o

Sy St FERE QR IFE HEEA |

FAPAF (Catharsis) :

FnRBET ==ifda o S, Reww ¥ "Through Pity and fear
effecting the proper purgation of these emotions”® —axifBa
wlestd R R ITROG! TR (IR IR 9378 TR | Fitefor 7wl [eEew
ANT SIEO0H 3 IR * i I FAA, 5% o iyt fof R
I [ TE ABTIA (AT YR AL A6 G SIS FAENCHA!

oia Rfon i S |



fae1aio M3, Sgiers fRFe1 @92 'Catharsis' *f6@ 'Katharsis' -
teR iR T INGASRACS e

TR ool TR FAReet, it i fical s serea wisfia
GRS @ FOIPIA @ T I, S SR ANGTHI WSIJ AT
TR agfers Pity ¢ fear @R FAR AE, WRIF IR Y93 I HIE(S
wie-fore @ YIe WK @361 A GF (R | T WS o Rog = S @3
e FFFET =A TS I PRCRA |

W@W@W@WWWW,WW’W
B Ao o TNBR ARTIGE dE BT @RI (ABR o
IY AR SARNE 2T T OiE w4 At IPERINE FF
orE | g ofEthe @ Yo 999 IR IEA @, R WE G
wefeulits (@@ @ W I WET TP 7 7, OF g
HIRoER Zro (7 1| ST {58 Qreeied Sl (¥ FIARPET ©f @0e bW

Gl

GGIoiF T A9 @ 11 aces, ©f A% Grefes sz
T AepTed @ FworRa Sl R 3 3w, (e SRR e
o TR SifPG0e ‘Katharsis' =30 J3%19 FARE | Qits Sy Pity

8 fear ¥9 Wy @ 'Katharsis' |

CITOR WEAHIANNTE ©I© U I e bfFe I, a99 @
SHPSEE (13 ey o (A2 BICES epiex IIARPET %G DT IR0 |



R Ed | QIEfrs oIS Feiod @ INal FIEEd 0K G 23—
O O o SR oY Wiow 21 @R W3R % O We Saw | TS
AT —

“Re Ol GRS WAweH, (PN G0 [T

SIOb; (P96 SINIBT S 97 A4 (FH | T

SE NI GEAF T I | S0 SN

[ P (OICET, AL FICR WA oA A

o A1 FOIF 73} O, WIfEes Ity (12 O @y

R g A

fRe; REF AT AN A AT 761y “HfSrea TAIPRT e
raeligrE | fofN @z qsfiEzRg Gieef o wore SHifPborER F-
ARSI SW A SFIIAWE PP A FARA | GBI T 9P
IRe TR @ Fag Tw @ @ I8 Ghre 7R TF 7

AU |

CICECIREE
BIETS ABER TAT NFCE A TAG AN TS (AR FRACA | A
wi¥red A | (e @ Raw wiEnsHe s il GealS [Es



ey femsl =3 ©f (e fAre AAifd

(3) SifooeEa e Gisfew FiIms W@ 'highly renowned and
prosperous' (JIfie Sfoxy Wifeww @ Fgfa=it) 'Persons who are
above the common level' (S, A« AT (BT SHBEI SR

IF) |

g, WE TR ARISE, TE WER (REE A W ol
(GO T IS AT NI T o | O A 5 [iesfod
T ¢ ey SRsaT abe M, effam, si@Fes sfaa gk
CISTIA It ASeliEs @ SIEslfEe SRR Abe G, ZIwEs,
MIRAIL, AT QI Aol F30o Al |

waifs], Bl AR viReg win-sied 3Rigfes @iv o3l Rosay
Q! BI3, I e ANTET WS WHNT T8 & YR I TaTe AN |

(}) IfF05a WS Ot Siow 5RAaE AN FIF FA I,
fof @ fa 900! s AT FAF AHANS |

“There remains then, the character these
two extrems—that of a man who is not
eminently good and just, yet whose
misfortune is brought about not by vice or

depravity, but by some error or fraitly." v
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